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[bookmark: _Toc217148013][bookmark: _Toc218959539]Overview
This guide aims to promote consistency across published pieces and across journal issues. 

Initial submissions are not required to adhere to the journal's house style. Once submissions have been accepted, however, authors will be required to ensure that their content is formatted in accordance with practices outlined here. 

Below, we share choices intended to promote clarity, simplicity, and concision. We also outline issues of formatting relating to specific conventions of the journal (for example, use of Canadian spelling, and Digital Object Identifiers [DOIs]), as well as particular issues relevant to the subject matter of medieval and early modern theatre, plays, and performances.

For style and formatting issues not specifically mentioned in this document, please follow the most recent online edition of The Chicago Manual of Style (CMS). 

Because this sort of document cannot possibly anticipate the full range of words, phrases, or types of sources that contributors will use as part of their work, we invite journal contributors to ask for clarification and, where relevant, to make recommendations relevant to their research. 

The editors update the Style Sheet periodically to reflect what we understand to be best practices. 


[bookmark: _Toc217146193][bookmark: _Toc217148014][bookmark: _Toc218959540]Basic Document Formatting

[bookmark: _Toc217146194][bookmark: _Toc217148015][bookmark: _Toc218959541]Paper Size and Margins
Please ensure your document is set to letter-sized paper (21.6 x 27.9 cm or 8 x 11.5 inches).

Margins should be set to 2.54 cm (1 inch) on all four sides. 

[bookmark: _Toc217146195][bookmark: _Toc217148016][bookmark: _Toc218959542]Make Your Document Accessible
All submissions should:
· be double-spaced, including abstract, block quotations, notes, and appendices
· be formatted with text justification at left only
· use 12-point font size or larger, including in endnotes
· use one easy to read font such as Calibri, Ariel, or Times New Roman (avoid multiple fonts as well as fonts like Garamond that are difficult to read)
· follow instructions for rendering of foreign languages under “House Style,” below in this document
· include alt text for all figures, images, tables, charts, and graphs (see “Images and Tables,” below, for more detailed guidance)
· use only one space (not two) between words and between sentences
· clearly differentiate between paragraphs:
· do not indent the first line of the first paragraph of any text or separate section thereof
· do indent the first line all subsequent paragraphs
· do not insert extra lines between paragraphs

If you use subheadings to help readers navigate and understand pieces of an argument:
· Ensure that each section subtitle is a word or phrase that reflects the main point of that section (avoid using “Introduction” or “Conclusion” as subheadings). 
· Do not number subheadings and do not use numbers or symbols as subheadings.
· Capitalize subheadings using general title case rules and put the text in bold. Otherwise, please do not use any special formatting for section headings – no extra spaces, special fonts, etc. 

[bookmark: _Toc217146196][bookmark: _Toc217148017][bookmark: _Toc218959543]General Instructions for Notes
Please use double-spaced endnotes (rather than footnotes or parenthetical citations with a Works Cited page). Endnotes should correspond to consecutive, superscript Arabic numbers in the main text.

At the beginning of your list of endnotes, insert the subheading Notes. 

See “Handling Source Materials” and “Appendix B: Endnote Examples,” below, for more detailed instructions about endnotes.

[bookmark: _Toc217146197][bookmark: _Toc217148018][bookmark: _Toc218959544]Acknowledgements
If you wish to include an acknowledgements section, please insert that text after your Notes subheading and before the first endnote. 

[bookmark: _Toc217146198][bookmark: _Toc217148019][bookmark: _Toc218959545]Images and Tables
Authors must secure permission to publish images before an accepted submission can begin the production and publication process. If you need assistance securing permission, please contact a member of the editorial team for advice.

Images may be full colour or grey scale, at a minimum of 72ppi (pixels per inch) and ideally 900 pixels wide. (Anything less than 400pixels wide risks being stretched to fill the page width.) Image files should be saved as .tif, .png, jpg, .gif, or .pdf. 

Please upload images as supplementary files, with each image as its own separate file. 

Please also upload a supplementary Word file that presents the figure caption that should accompany each image. Each figure caption will include the appropriate permission statement and the image title/brief description. Please see published Early Theatre articles for examples.

Alternative text, also called "alt text," must be included for all images, charts, graphs, and figures. Alt text should be limited to 150 characters, and can be added to Word documents easily. Alt text should:
· Be descriptive and concise: a short sentence briefly describing a simple image or illustration is ideal, and 1-2 sentences are appropriate for more detailed figures, graphs, and charts. 
· Add context: Include information that conveys the image's purpose and relevance within the article. Avoid simply describing what the image looks like.
· Avoid redundancy: Do not start with phrases like "image of" or "picture of." Avoid repeating information that is used in the figure caption. Screen readers will announce the figure as an image, then read the alt text, and then read the figure caption, and the user will ideally be able to gather the information of the whole image from all three elements.
· Include relevant information: if the image contains relevant text, include it in the alt text.
· Example: 
· Saxo Grammaticus, Gesta Danorum: genealogical chart showing the lineages of Queen Geruthe (Shakespeare’s Gertred) and King Fenge (Shakespeare’s Claudius).

[bookmark: _Toc217146199][bookmark: _Toc217148020][bookmark: _Toc218959546]Handling Source Materials

[bookmark: _Toc217146200][bookmark: _Toc217148021][bookmark: _Toc218959547]Transcriptions
Manuscripts:
· All previously unpublished transcriptions from manuscripts must be rendered according to Record of Early English Drama (REED) guidelines as explained in the Early Theatre Paleography Guide. When transcribing from a manuscript, use italics to indicate manuscript expansions (for example to replace a tilde with the missing letters in a word). When quoting from a manuscript transcription (for example from the text of a REED volume), preserve this convention.
· All previously unpublished transcriptions must also be checked by Early Theatre’s paleographer. This checking should begin as soon as possible after the submission is accepted and must be completed before the production and publication process can begin. Once an article that includes such transcriptions is accepted, the editors will ask the author to forward digital copies of all unpublished manuscripts that are quoted in the article. Please reach out directly to the editors if you have questions about this process.

Early printed books:
· When quoting passages from early printed books, retain italics as rendered in the original. If you are transcribing and describing a printed title-page, follow the same convention noted above for manuscripts regarding expansion of abbreviations and use italics where the original title-page uses italics. 

[bookmark: _Toc217146201][bookmark: _Toc217148022][bookmark: _Toc218959548]Quotations
All quotations must be checked against their printed or manuscript sources and should correspond exactly in spelling, capitalization, and internal punctuation (even when those elements contravene our house style guidelines).

Early Theatre follows CMS in rendering quoted passages with double quotation marks; quotes within quotes are designated with single quotation marks.

Short quotations should be run on in the text, set off using quotation marks. Longer quotations should be set off as indented blocks of text (not put into quotation marks). We follow CMS in distinguishing short from longer quotations:
· Short normally means under one hundred words of text or more than one paragraph, with the exception of verse (including verse drama), which should be set off when more than one verse line is quoted.
· Longer normally means more than one hundred words of text or text that involves two or more paragraphs. 
· Do not indent longer quotations using tabs; instead, set the indented quotation to have both the right and left indented 1.27 cm (0.5 inch). 
· Block quotations are double-spaced, and no additional spaces should be inserted before or after a block quotation.

Exceptions to these guidelines for quotations include dialogue (for example, in plays) and other special circumstances – please see “Citing Primary Sources” below and consult with the editors if you have questions.

Please follow CMS for matters of punctuation. 

Examples:
Transgender is, as M.W. Bychowski notes, a modern term that may be used by someone “who identifies with a gender other than the one society has assigned,” and it can also be used as “a critical term that opens up gender beyond two static binary categories.” 

And finally, in a frenzy of grief, Lear rails, “Why should a dog, a horse, a rat have life, / And thou no breath at all?” (5.3.306-7).

“Nothing will come of nothing; speak again” (1.1.92), Lear demands.

[bookmark: _Toc217146202][bookmark: _Toc217148023][bookmark: _Toc218959549]Endnotes
Early Theatre generally follows notes – bibliography style guidelines in the most recent online edition of CMS. 

Do not include a separate bibliography, however. Instead, give full bibliographic information for each source the first time it is cited in endnotes.

· “Full bibliographic information” means inclusion of Digital Object Identifiers (DOIs) in all references for which DOIs are available. Authors are responsible for checking all cited sources using CrossRef’s metadata search function and must list DOIs as links in relevant endnotes. Please see CMS 13.7 for instructions on how to find DOIs and format them in endnotes, and consult recent Early Theatre issues for examples. 

· “Full bibliographic information” also means inclusive page numbers for journal articles and book chapters, in the initial note only. If you are also referencing a specific page number in this initial note, place this information after the inclusive page range, set apart by a comma. 
Example: Elisa Oh, “Advance and Retreat: Reading English Colonial Choreographies of Pocahontas,” in Travel and Travail: Early Modern Women, English Drama, and the Wider World, ed. Patricia Akhimie and Bernadette Andrea (University of Nebraska Press, 2019), 139–57, 140, https://doi.org/10.2307/j.ctv8xnh57.12.

· Any note that references a source for which full bibliographic information has been previously presented should be shortened. Each shortened note should offer author/editor name and title followed by a comma and then relevant page numbers. Please provide enough of the title to make it easy for readers to identify the source. 

Models for citing specific types of sources frequently referenced in scholarship on early drama and performance are offered at the end of this document in Appendix B: Endnote Examples. 


[bookmark: _Toc217146203][bookmark: _Toc217148024][bookmark: _Toc218959550]Citing Primary Sources

[bookmark: _Toc217146204][bookmark: _Toc217148025][bookmark: _Toc218959551]Editions of Primary Sources
Early Theatre does not mandate that authors use particular editions of plays or other primary sources. However, we expect authors to use reliable, up-to-date scholarly editions unless there is a specific reason for a different choice.

[bookmark: _Toc217146205][bookmark: _Toc217148026][bookmark: _Toc218959552]Citing Other Primary Sources Involving Extensive Citations
When citing any primary text five times or more (including plays), the first reference should have both a note providing the source and a parenthetical citation in the text giving the information readers will require in order to find a specified passage. 

[bookmark: _Toc217146206][bookmark: _Toc217148027][bookmark: _Toc218959553]Citing Drama

[bookmark: _Toc217146207]Titles of Plays
For the first reference to a play, write out the full title. Subsequent references can be shortened if the title remains clear (for example, How a Man May Tell a Good Wife from a Bad could be shortened to How a Man). The MLA Handbook offers standard abbreviations of titles of Shakespeare plays, which can also be used for subsequent references.

[bookmark: _Toc217146208]Titles for Medieval ‘Cycles’
The so-called ‘cycles’ are not really part of the titles of these groups of plays. Refer to York, Chester, Towneley, or N-Town as “plays”: York plays, Chester plays, etc. Authors may use “cycle” with York or Chester, but only lowercased (example: York cycle), given that cycle (though a convenient term) is not a formal or original title for the collection of pageants.

For individual plays, refer to the titles as presented in the source text (examples: Lumiansky and Mills, The Chester Mystery Cycle; Beadle, The York Plays), noting that there may be variations depending on context (examples: Chester’s “The Shepherds” or the Chester Shepherds play). The plays in some collections and editions are numbered (example: Chester); in citations, please use the number to help identify the play, as in (7.46) = line 46 of play 7 [“The Shepherds”]. 

If the play or pageant has a specified title (example: “The Dream of Pilate’s Wife”), then use that title in quotation marks. When referring to a play type based on events, use capitalization but not quotation marks. For instance, in referring to the play in York, Chester, or N-Town, the Shepherds or the Shepherds play or pageant denotes the play type; similarly, Crucifixion, Nativity, Buffeting, Trial, and so on. The exception is Secunda Pastroem, or The Second Shepherds Play. The second play about shepherds, signified by this title, is a full-length play on its own.

For useful examples of this REED-based system of citation, see J. Dell, D. Klausner, and H. Ostovich, eds, The Chester Cycle in Context, 1555-1575: Religion, Drama, and the Impact of Change (Ashgate, 2012).

[bookmark: _Toc217146209]Quoting Drama 
Treat a quotation from a play like any other quotation. That is, replicate exact language, and indicate deviations using square brackets for word changes and ellipses for omitted words or phrases.

As noted above, when quoting more than one line of verse, present the quotation as a block quote with the lines set as verse. 

If there is more than one speaker in the passage rendered as a block quotation, put the speakers’ names in capitals with no punctuation after, followed by an em-space and then the first line of dialogue. Subsequent lines of the same speech should be indented by one tab. 

Example:

MOLOSSO  Bother yet alive, the mischief’s done already,
But not the vengeance, thou shalt that behold,
Till then there’s mothering can be call’d revenge:
Goe bring u’m Sango, though hast had thy fill.
SANGO  Of Nectar, sweeter far than of love.			(H1v)

As reflected in this example, parenthetical citations to act, line, and scene numbers (or signature numbers) should be one tab past the right margin of the quote, either on the last line of the quoted material (space permitting) or on a new line. 

[bookmark: _Toc217146210]Basic Citations of Dramatic Texts
For the first citation of text from a play, offer a note that includes full bibliographic information for the edition used and (if relevant) the following sentence: “All subsequent citations of the play reference this edition.” If there is any risk that readers will be confused about what source a particular citation refers to, clarify in this first note. (For example, “References cite scene and line numbers in this edition.”)

This first citation should also offer, in parentheses, information on where to find the passage – depending on the edition, that information could be act, scene, and line numbers; through line numbers; page numbers; or signature numbers. All subsequent references to this dramatic text should then be offered parenthetically within the essay body (rather than in endnotes). 

Parenthetical references to act, scene, and line numbers should be presented using Arabic numerals and should be separated with periods: for example, the 432nd line of the fourth scene of the second act of Henry IV, Part 1 would be cited as 2.4.432. Do not use Roman numerals.

When referring to an act and scene within in the text of an article, use numbers, and do not capitalize. (For example: In act 5….) 

For signature numbers, please indicate both recto and verso, but do not superscript the abbreviations for these designations. (For example: H2r or A4v or C3r-v.)

[bookmark: _Toc217146211]Citing Stage Directions
When an edition of a play numbers its stage directions (common practice in editions that use through line numbers), simply cite the line numbers. 

For editions that number only dialogue (common practice in editions that offer act, scene, and line numbers), cite act, scene, and line numbers plus sd; for example: (4.3.12 sd).

When a stage direction is in a play-text that you are citing using page numbers or signature numbers, no additional information is needed.

[bookmark: _Toc217146212]Citing a Series of Passages from the Same Act or Scene
The first parenthetical reference to a play whose edition provides act, scene, and line numbers or scene and line numbers should present all of that information as follows: 
(2.4.25-29).

If the next several quotes presented within the same section of the article are taken from the same act and scene, avoid repetition by omitting act and scene number:
	First quotation: (2.4.25-30) [act 2, scene 4, lines 25 through 30]
	Second quotation: (35) [act 2, scene 4, line 35]
	Third quotation: (49-51) [act 2, scene 4, lines 49 through 51]

Note that the essay must return to offering full information once the sequence is broken, once a new section begins (signified by a bolded subheading), and/or when a shortened citation will confuse readers. 

[bookmark: _Toc217146213][bookmark: _Toc217148028]
[bookmark: _Toc218959554]Early Theatre House Style

[bookmark: _Toc217146214][bookmark: _Toc217148029][bookmark: _Toc218959555]Punctuation

Commas
Early Theatre uses a comma before and, or, and but in a series of three or more items. (That is, we use the so-called Oxford comma.) 

Use commas to set off county names, state names, and country names appearing after city names.

Do not use a comma to separate parts of a sentence set off by a conjunction, except in cases that involve two independent clauses with two different grammatical subjects.

Dashes
Use an en dash (equivalent to a hyphen) between figures (for example: 1306-7, 42-43). 

Use an em dash spaced to set off parenthetical thought – like this one – or some similar interpolation.

Ellipses

Early Theatre uses medial ellipses only (no ellipses at the ends of sentences).

Use three unspaced dots with one space on either side for a medial ellipsis = … 

Do not use square brackets around ellipses.

Hyphens
In general, we follow usage in the Oxford English Dictionary (OED) Online with respect to hyphenation. 

Please hyphenate on-stage and off-stage.

Periods
Early Theatre omits periods after most contractions and abbreviations (am and pm, assn, Co, Dr, Inc, Ltd, Jr, St, for example). 

Exceptions include c. (century) to differentiate from ca (circa), d. (died) to differentiate from d (dorse), and ed. (editor) to differentiate from eds (editors). 

Please see “Appendix: Abbreviations,” at the end of this document, for additional guidelines, exceptions, and a list of common examples.

[bookmark: _Toc217146215][bookmark: _Toc217148030][bookmark: _Toc218959556]Spelling, Word Choice, Capitalization

Spelling
Early Theatre follows conventions of Canadian spelling (with the following exception: “practice” always with a “c,” whether noun or verb form). 

In most cases, this means using the first spelling listed in the Oxford English Dictionary Online (OED). (Authors may also find it helpful to consult the Oxford Canadian Dictionary of Current English, though note that this resource has not been updated for some time.) 

Indigenous Style
For style issues related to Indigeneity, please consult Gregory Younging, Elements of Indigenous Style, most recent edition. 

Note in particular that whenever possible, references to Indigenous people should be to their specific nation, using that nation’s traditional name.

See also “Capitalization” below. 

People-First Language
Early Theatre favours people-first language following the guidance offered in Chicago Manual of Style. 

In keeping with the advice of the National Center on Disability and Journalism, we ask authors to make clear if other phrasing is appropriate.

Pronouns (Gendered)
To avoid exclusionary gendered language, use the gender-neutral singular pronoun “they” when this is the individual’s chosen pronoun or when the individual’s chosen pronoun is not known. For further details, consult the Oxford English Dictionary Online (OED) as well as relevant sections on gender inclusive language in the MLA and APA style guides.

Early Theatre recommends an exception to the singular “they” when a gender-neutral pronoun might misleadingly suggest that a historically de facto single gender group was inclusive. For example: when referring to a generic privy counsellor in the sixteenth century, “he” would likely be most appropriate whereas a gossip coming into a birthing chamber would typically be referred to as “she.” If in doubt about what pronouns to use, please consult the journal editors.

Capitalization
Capitalize the following categories:
· Proper names (King James, Queen Elizabeth)
· Proper titles (Dean Hutton)
· Names of playing companies (Chamberlain’s Men, the Queen’s Men)
· Character names (Hamlet, Evadne but also King, Sister, Shepherd 1, Gentleman 2)
· Terms when lower case would cause confusion (Spirit for Holy Spirit)
· Guild names (Bakers’ guild, the Waterbearers)
· Name suffixes (Jr and Sr)

Do not capitalize the following:
· name of a guild occupation used in context (John Whitmore, baker)
· offices (attorney general, master of the revels, privy council)
· general groups of characters (shepherds, gentlemen)

Additional specific journal house style choices are as follows:
· Periods
· civil war
· early modern
· Enlightenment
· medieval
· Middle Ages
· Renaissance
· Reformation
· Restoration
· Religious Terms
· bible
· Christian
· Corpus Christi Day
· the feast of the Translation of St William
· Protestant
· puritan 
· Roman Catholic
· Names in Combination with Other Words
· the dean of York
· Dean Hutton
· Henslowe’s diary
· the mayor of London
· Mayor Scawsby
· Queen Elizabeth
· the sheriff of Chester
· Sheriff Hardware
· the virgin queen
· Locations
· the city of York
· the City (only for the specific section of London)
· the colleges of Oxford
· Exeter College
· Ethnic, Racial, and National Groups
· Black / African American
· Canadian
· Indigenous / Aboriginal / First Nations 
· Jewish 
· Two-Spirit
· See CMS 8.39 for further guidance on capitalization with respect to ethnic, racial, and national groups. 
· Additionally, please reach out to the editors if capitalizing a particular term diverges from these guidelines but reflects a conscious decision regarding what is appropriate to your specific submission and its content.

Quoted material should retain its capitalization (example: Hamlet’s order “Get thee to a nunnery,” not Hamlet says “[g]et thee to a nunnery”). As noted above: the journal also makes exceptions for words we would not normally capitalize when these appear capitalized in quoted material.

Capitalization of words in titles should follow CMS guidelines, with the exception of lengthy subtitles of early works and foreign titles. 

[bookmark: _Toc217146216][bookmark: _Toc217148031][bookmark: _Toc218959557]Other General Issues

Dates
The journal’s format for dates is 1 January 1546, for example, and January 1452. 

Use “the 1620s” without an apostrophe, but write out “the thirties.”

Use a comma in Monday, 1 January. 

Write out names of months in full.

Early Theatre assumes that the first day of a new year is 1 January. Given that prior to 1782, English calendars regularly took the first day of a new year to be Lady Day (or the Feast of the Assumption), 25 March, authors may wish to clarify dating by putting first the year designation people in the period used and then listing the correct year after a slash mark, as follows:

English admiral Christopher Newport’s failed attempt in January 1602/3 to raid Spanish Jamaican ports did not dissuade him from subsequent attacks on Caribbean colonies.

Note that this convention is not the same as signalling the difference between Old Style and New Style dating, which includes the shift not only of the start of the new year but also skipping eleven days. Reserve the distinction between Old Style and New Style for when it is necessary to disambiguate dating differences between England and various other countries.

Foreign Languages
Foreign words not in the OED should be italicized, and short foreign phrases that are not quotations should also be italicized. (This practice promotes accessibility by helping screen readers to know how to pronounce a word and aiding some readers with dyslexia to recognize that a word looks strange because it is in fact from another language.) 
 
Quoted phrases, sentences, or paragraphs in foreign languages should not be italicized; instead, they should appear in the non-italicized original language. Directly after the original language quotation, an English translation should appear in square brackets. 

Latin Terms
Set common Latin abbreviations (such as ‘etc’, ‘eg’, and ‘ie’) in Roman type and without periods. Generally, we recommend avoiding Latin abbreviations.

Numbers
Please consult the handy table in CMS 9.63 for number formatting. 

In general, Early Theatre follows CMS preferences for Arabic rather than Roman numerals. 

If signature numbers in early printed books appear in Roman numerals, silently modernize to Arabic numerals in endnotes.

Exception: for Roman numerals in cited front matter, write out inclusive numerals in full, replicating the case in the original source (typically this would be lower case, for example: xx-xxii and ccxx-ccxii).



[bookmark: _Toc217146217][bookmark: _Toc217148032][bookmark: _Toc218959558]Appendix A: Common Abbreviations

Common abbreviations, including those which may occur in REED volumes, are listed below. 

When abbreviating any term not in this list, avoid extraneous punctuation. As a general rule, if an abbreviation ends mid-word, use a period (example: vol. for volume), but if the abbreviation ends with the last letter of the word, no period (example: edn for edition, vols for volumes).

We do not abbreviate for “line” or “lines.”

· A antiquarian compilation
· AC antiquarian collection
· am before noon
· AN Anglo-Norman
· b born
· BCE before common era
· BL British Library
· Bodl Bodleian Library
· c century
· c. circa
· CE common era
· comp(s) compiler(s)/compiled by
· d dorse
· d. died
· ed. editor/edited by 
· eds editors 
· edn edition 
· EEBO Early English Books Online 
· EETS Early English Text Society 
· es extra series 
· ESTC English Short Title Catalogue 
· f, ff folio(s) 
· facs facsimile 
· gen. ed. general editor 
· gen. eds general editors 
· intro introduction 
· mb(s) membrane(s) 
· ME Middle English
· ML Medieval Latin manuscript
· MS manuscript
· MSS manuscript(s)
· NA National Archives (formerly PRO Public Record Office) 
· nf no foliation 
· n, nn note(s) 
· nd no date 
· no. number 
· nos numbers 
· np no place/no page 
· ns new series 
· OED Oxford English Dictionary/Oxford English Dictionary Online 
· os old series 
· pm after noon 
· p, pp page(s) 
· par paragraph 
· pref preface 
· pt(s) part(s) 
· r recto 
· rev(s) reviser(s)/revised 
· rpt reprint 
· sd stage direction 
· ser series 
· ss supplementary series 
· STC Short Title Catalogue (print edition) 
· trans. translator(s), translation transcr. transcriber(s) 
· USTC Universal Short Title Catalogue
· v verso 
· VCH Victoria County History
· vol. volume 
· vols volumes




[bookmark: _Toc217146218][bookmark: _Toc217148033][bookmark: _Toc218959559]Appendix B: Endnote Examples
Chapters 13 and 14 of Chicago Manual of Style (CMS) offer guidelines for how to craft bibliographic notes for various sources. 

The list provided here offers examples of additional sources Early Theatre authors are likely to be using that are not clearly denoted in CMS.

Please contact a member of the editorial team for guidance formatting notes for specific types of sources not covered in CMS or this Style Sheet.

[bookmark: _Toc217146219][bookmark: _Toc217148034][bookmark: _Toc218959560]Early Printed Books (including Plays)

Authors should generally use modern play editions unless the nature of their work requires referencing of a specific manuscript or early print edition. 

When citing early printed books including play editions, please include signature numbers and Short Title Catalogue (STC)/Universal Short Title Catalogue/Wing numbers where applicable. 

See, for example:

Marcus  Junianus Justinus, Thabridgment of the Histories of Trogus Pompeius, Collected and Wrytten in the Laten Tonge, by the Famous Historiographer Iustine, and Translated into English by Arthur Goldyng … of all men (1564; STC: 24290). 

Dudley North, A Forest of Varieties (1645; Wing: N1283), Early English Books Online (EEBO), 92.

Gabriel Harvey, Fovre Letters, and Certaine Sonnets, 2nd edn (1592; USTC: 517266), B3r. 

Note:
· Signature numbers: As noted under ‘Numbers’ above: if signature numbers appear in Roman numerals, silently modernize to Arabic numbers. Include both r for recto and v for verso (do not leave recto unmarked). 
· STC, USTC, and Wing numbers: For references to pages in books that appear in the STC, USTC, or Wing, use the following format for year and catalogue numbers, before giving the signature or page number:
· (1588; STC: 12345), B2r.
· (1702; Wing: 56789), 33.

[bookmark: _Toc217146220][bookmark: _Toc217148035][bookmark: _Toc218959561]REED Volumes
Alan H. Nelson, ed., REED: Cambridge (1989), 1.316. 

For references to a forthcoming REED volume, use the following format: 
Derbyshire, ed. Barbara D. Palmer and John Wasson, forthcoming in the REED series.

[bookmark: _Toc217146221][bookmark: _Toc217148036][bookmark: _Toc218959562]Manuscripts
Manuscript citations generally list the name of the holding library followed by MS and the manuscript number assigned by the archive.

Initial manuscript citations should include the name of the library in full. For example:
British Library Add MS 10309.
New York Public Library Drexel MS 4041.
Bodleian Rawlison MS 291.

Subsequent manuscript citations should abbreviate:
BL Add MS 10309.
NYPL Drexel MS 4041.
Bodl Rawl MS 291.

