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Correction to: “The Dangers of Idealized Femininity in Early

Modern Sophonisba Tragedies”

Laura Deluca

Original article:

“The Dangers of Idealized Femininity in Early Modern Sophonisba Tragedies”
Early Theatre 28.2 (2025), 35-52

https://doi.org/10.12745/et.28.2.6006

In the original article above, published in December 2025, the paragraph starting
at the bottom of page 42 and continuing into the top of page 43 includes an error
relating to a character name. The original text states:

Marston also includes multiple bed tricks, which further reinstate the play’s over-
arching treatment of sex as an assertion of power or, in cases of failed attempted sex,
a failure to exercise one’s dominance. A bed trick occurs when Sophonisba and Zan-
thia put Erictho in Syphax’s bed; Syphax expects Sophonisba to be in his bed and,
upon seeing Erictho, refers to her as a ‘devil’ (5.1, Elr). The other bed trick occurs
when Erictho pretends to be Sophonisba and has sex with Syphax. Syphax states the
following, before discovering Erictho’s real identity:

Fury of blood’s impatient. Erichtho,

"Bove thunder sit; to thee, egregious soul,

Let all flesh bend. Sophonisba, thy flame

But equal mine, and we’ll joy such delight

That gods shall not admire, but even spite. (4.1, Flr)

Sophonisba’s manipulation of Syphax’s slave indicates that this substitution is not
just about racial difference; rather, this moment functions as a dramatic enact-
ment of male insecurity. Marston, in having Sophonisba orchestrate this moment
with Erictho, dramatizes the fear of threatened masculinity. Syphax is emasculated
and humiliated, becoming the embodiment of male anxiety. Thus, Marston places

Erictho’s Blackness in conversation with Sophonisba’s fairness to simultaneously
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convey harmful racist stereotypes about Blackness, as well as a broader misogyny.
Marston crafts Sophonisba as questioning extant understandings of sex, undermin-
ing the standardization of consummation and bolstering feminine desire.

I have now corrected this passage to read:

Marston also includes multiple bed tricks, which further reinstate the play’s over-
arching treatment of sex as an assertion of power, or, in cases of failed attempted
sex, a failure to exercise one’s dominance. A bed trick occurs when Sophonisba and
Zanthia put Vangue in Syphax’s bed; Sophonisba drugs Vangue and places him in
the bed in lieu of her own body. Syphax expects Sophonisba to be in his bed and,
upon seeing Vangue, refers to him as a ‘devil’ and kills his slave (5.1, E1r). The other
bed trick occurs when Erictho pretends to be Sophonisba and has sex with Syphax.
Syphax states the following, before discovering Erictho’s real identity:

Fury of blood’s impatient. Erichtho,

"Bove thunder sit; to thee, egregious soul,

Let all flesh bend. Sophonisba, thy flame

But equal mine, and we’ll joy such delight

That gods shall not admire, but even spite. (4.1, F1r).

Sophonisba’s manipulation of Vangue, and Erictho’s substitution of Sophonisba,
indicate that these bed tricks are not solely about racial difference; but, rather, these
moments function as a dramatic enactment of male insecurity. Marston, in having
Sophonisba drug Vogue and later orchestrate the disturbing moment with Erictho,
dramatizes the fear of threatened masculinity. Syphax is emasculated and humili-
ated, becoming the embodiment of male anxiety. Thus, Marston places Vangue and
Erictho’s respective blackness in conversation with Sophonisba’s fairness to simul-
taneously convey harmful racist stereotypes about blackness, as well as a broader
misogyny. Marston crafts Sophonisba as questioning extant understandings of sex,
calling for the destandardization of consummation and bolstering feminine desire.

These corrections do not change the conclusions or results of the article. Thank
you for your understanding.



